CGuttars Lnlimited

2070




Amazing Grace

Bluemoon

Both sides now

Bye, bye blackbird

Daisy Bell

Devil woman

Drink to meonly with thineeyes
Fixin" todierag

Greenfields

Greendleeves

Hotel California

| dont know how to love him

| know wherel”’m going

1”1l never find another you

It"s only a paper moon

Jambalaya

Joshuafought the battle of Jericho
Kissme quick

Last farewell

Livingdoll

Louise

Month of maying

Mr Sandman

My Bonnie

Old dogs and children and watermel onwine
On a slow boat to China

Only thelonely

Only you

Positively 4th Street

Raindrops keep falling on my head
Rave on

Sling

Swing low

Swinging on astar

Thenight they drove old Dixie down
They don"t know about us
Tieayellow ribbon round the old oak tree
Up around the bend

With alittle help from my friends
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Ol dogs and children and watermelonwing  TomT. Hal

"How old do you think | am he said;"
-"l said "WAll | didn't know".
He said "l turned 65 about eleven months ago”.

I WaSSIE[;'[II’I inMiami pourin” bl gnded whiskey dAc>r\7vn

when thisold grey black gentl eman was cleaning up theIoSnge
therewasn’t anyonearound “cept thlsol dman and me

?he guy who ran the bar was watchin” Ironsideson TV
uninvited he sat down and opened up his rrAn nd

C G D7 G
on old dogsand children and watermel onwine.

” I(Esver had adrink of waterme:l onwine,” he aglr<ned?

Het8I7d meall about it though | didn’t answer b(ack

Ain t but threethi ngs in th|sworld that” sworth asoI itary d| me
but oI d dogsand ch| |dren and watermeI onW| ne.

Hesaud Women think about themselveswhen menfoI ksaint aerTJnd
and fn ends arehard to find whenthey di scover that you’ re down
Hesaid|l trled itall when I wasyoung andi |n my natural pnme

now it’ soI ddogsand ch| |dren and watermeI onW| ne.

Old dogs care about you even when you make mi stakes

- God bIDe:7ssthe little children whilethey re still too young to h;ate
When hemoved away | found my pen c(opied down that?inne
about o(I:d dogsand chﬁ drenand wg'zermel onwi(ne.

I had to catch aplaneup toAtIantathat next day

asl Ieft for my room| saw himpickin” up my change

That night | dreamed in peaceful seep of shady summertl me
of oI ddogsand ch| Idrenand watermeI onW| ne.



‘Chey don 't know about us Kirsty MacColl

Ygu've been around for such al ocng time now

oh maybeAImcouI dleave you but | dgn t know how.
And why shouI dI belonely every ni ght

when | can be with you? Ohyesyou make it right.

Andl don tllsten totheguyswhosay

that you’ re bad for me and | should turn you away.
Hm

causethey don’t know about us;

D F G
they venever heard of love,

I get afedi ng when | Iook at you

wherever you go now, | wanna bethere too.
They say We re crazy but | jUSt don’t care

andif they keep ontakin’, still they get nowhere.

Sol don't mind if they don’t understand,
G C
when | ook at you when | hold your hand.
G C H
“causethey don’t know about ug;

D F G
they’ve never heard of love.

Why should it matter tousif they don’t approve’)
We should just take our chanceswhil ewe vegot nothing to Iose

There sno need for living |n the past

now I found good loving, gonnamake itlast.

I teII theothers: “Don’t bother me!”

“causewhenthey rﬁrSk at you, they don’t seeertat | see

C D
/I No, | don’t listento their wasted lines;
G C
got my eyaswi de open and | seethesigns.
Hm
causethey don’ t know about us,

they venever heard of Iove. A/
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Last starowel] Webster

Roger Whitaker

There's asﬁi pliesrigged and rgs\d)éi nthe h%rbour
To-morrow for old England she sails

Far awEar; fromyour land of endl esssunshi ne

To my land full of rarny skiesand gal%

And | shall beon board that ship tomorrow
Though my heart isfull of tearsat thlsfarewell

Hm
Il For you are beautrful

and I haveloved you dearly
Em A7 D
More dearly than the spoken word cantell. ://

I hgard there's aWAi(7:ked war a-bl gzi ng

And thetaste of war | know sovery W%I I
Even nEé“w | seethat foreignflag a-raising
Their gunsonfireaswesailedinto hAeI7I

I h%ve no fear of dé;th, it bringsno sgrrow
But how bitter will bethislast farew(éII

Though dgath and darkness é\gther aII abgut me
And my shr p betorn apart upon thesea

| shall smeII againthefragrance of theseislands
In the heaving wavesthat brought meonceto tﬁée
And should IDretum safe hgme againto Eﬁgl and

G
| shall watch the English mist roll through the dale.



O8ath sides now Joni Mitchell

G Am C D

Am C G Bm C G
Bowsand rowsof angel ha|r andi |cecream castlesrnthearr

And feather canyons everywhere I'vel ooked at cloudsthat way
But now they onIy bI ock the sun they rain and ertggw on e(\:/ery one,
So many th| ngs| would have done but cl o:uds gotinmy Way
I'vel ogked at cl /orlrjdsfrom bgth sides ncC;w, from ucp and dO\(IBVI‘l,
And stﬁl someh%w it's chr)nud ilus ons(I:recCaII ;

C D G Am C D
| really don't know cloudsat all.

M oons and Junes and Ferrrswheels the dizzy dancr ng Way you feel

As every fal ry taIec%mes re(al I veIooked at Iovethat way 5
But now it's j ust another show, you leave them Iaughr ng when you go,
Andif you care don't let them know, don't grcyeyourself awaTy.

G Am c G C G
I'velooked at love from both sides now, from give and take,
C G

C G Bm
And still somehow it'slove'sillusions| recall:
C D G Am C D
| really don't know loveat all.

Tears and fears and feeI ing proud to say "l I%r\t/:eyou right out Ioud

Dreams and schemes and CI rcus crowds I'velooked at | |fethat way

But now oldfri ends are actr ng strange they shakether r heads they say I've changed
Well something slost but something' sgar ned in |IVI ng every day

G Am c G C G
I'velooked at life from both sides now, fromwin and lose,

C G  Bm ~~~  C G
And still somehow it'slife'sillusions| recall;
C D G Am C D G
| really don't know lifeat all.



ashua Jought the battle of Seriche

Jgrs]}wuafought the battle of Jericho
Jevicho, Jevicho.

Joshuafought the battle of Jericho
andthe W%\|7| scametumbling dgnqun.

You may talk about your king of GI deon
You may talk about your man of Saul
There’ s none like good old Joshua

at the battl eof Jeri cho.

Up to thewalls of Jericho
E7
he marched with spear in hand;
A
"Go bl on\q/v them ram horns’ Joshuacried

) E7 Am
"”causethebattleisin my hand”.

Thenthelamb, ram, sheep horns begin to blow,
trumpets beganto sound

Old Joshua commanded the ch| I dren to shout,
andthe Wal Iscametumbling down.

That morning...
A
Joghuafought thebattle of Jericho......

Det var Josua som ledde attacken mot Jeriko. Efter att hatdgat runt staden lyfte Josuas praster sina
basuner och stétte ut stridsrop sa att stadens murar foll. Sakunde israeliternatagaini Jeriko och
goradentill sin.

Beréttelsen om Josua och isragliternasintdg i Kanaan gar tillbakatill omkring 1 200 f Kr. Boken &r
dock knappast sa gammal. Det mesta pekar pa att vissa ddre delar kommer fran 1000-talet f Kr men
sedan blivit omarbetat pa 500-talet av okanda forfattare.

Josua handlar om tiden efter den fyrtiodrigalanga 6kenvandringen daIsraelsfolk antligen kommer
framtill det utlovade landet Kanaan. De korsar floden Jordan och tar sigini staden Jeriko vars
invanare de besegrar och i det narmaste utrotar. Josua, som utsetts till ledare ver folket efter Moses
dod, visar sig varaen mycket skicklig och strategisk militér ledare.

| resten av Josuas bok far vi sedan foljaett flertal beskrivningar av hur isragliterna fortsétter sitt
erovringstag och intar fler landomréaden. Utifrén bokens historieskildring &r det dock svart att rekon-
strueravad som verkligen hdnde under dennatid.
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@‘6&[5[ 6> d[lﬁﬁﬁd Felder, Henley & Frey

On adark desert hrghway, cooI wind inmy hair
Warm smell of colitas, rrsr ng up through theair
Up ahead in thedistance, I saw ashimering light
[I\)/Imy head grew heavy and my sight grew di m,EI had to stop for the night

T/hre]re she stood inthe doorway, IE heard the mission bell

AGnd | westhinking to mysef: this could be heaven or thiscould be hell
Then shelit up acandl eand she showed metheway

Therewerevor cesdown thecorridor; I thought | heard them say:

"V\/Felcometothe Hotel Califgrnia

Such alo%/ely place (suchal over place), such al/or\n/ely face
PIenty of room at the Hotel Cadl |forn|a

Anytrmeof year (any timeof year), youcanfrndrthere

Iélner mind isTiffany twisted, sﬁe got theMercedes Benz
S(he got alot of pretty, pretty boys, thDat shecallsfriends
How they danceinthe courtyard SNeet summer sweat
Some danceto remember, some dancetoforget

éonl called up the captain, "Plgasebri ng memy wine', Hesaid
"Vc\ale haven't had that spirit heresince nilheteen sixty-nine"

ArFrd still thosevoicesarec%llingfromfar away

V?/gkeyou up inthemiddle of thenight, j Est to hear them say:

"V\/Felcometothe Hotel Calrfgrnra

Such alovely place (suchalovely pI ace), such anver face
They I|V|n it up at the Hotel Calrfornra

What anr ce surprise (what anice surprise), bring your aI ibis"



A E
MInrrors on the ceiling, the pink champagne onice, and she said
D

G
"Weareall just prisoners here, of our own device"
F C
And inthe master'schambers, they gathered for the feast
Dm E
They stab it withtheir steely knivesbut they just can't kill the beast.

Am

Lastthlngl remember, | Wasrunnlngforthedoor

I had to find the passage back to the pI ace | wasbefore
" ReI ax," saidthe night man, "Weare programmed toreceive

You can check out any timeyou like, but you can never leave"

F C
"WelcometotheHotd California

E A
Such alovely place (such anver place), such alor\n/ely face
F
PIenty of room at the Hotel Cal |forn|a
Anytrmeof year (any timeof year), you canfmdrther

Q%

cC. Am .
I amearllng, I amsallrng
homeagalncrosstheeea

Am

| am sa I Ing stormy waters
G7 C G7

Dm
to be near you, to befree.

C . Am

| amflying, | amflying
F C

likeabird, “crossthe sky

D7 . Am
| amflying, passing high clouds

Dm G7 C G7
to bewith you, to befree.

Rod Sewart

Canyou hear me canyou h\enar me
through the dark ni ght far away

| am dy| ng, forever try| ng

to beW|th you, who can say

G7

C . Am
I amsallmg, I amsallrng

home agal ncrossthe eea
Am

| am sa I Ing stormy waters
G7 C

Dm
to be near you, to befree.



Kiiss me quick Doc Pomus

Mort Shuman

E H7
Kissmequick whilewestill havethisfeeling.
E

Hold me close and never let me go.
“causetomorrows can be g uncertain
I(?vecan fly and IAenTvej ust hurtin”,
K?ss me quick becgljse | loveyou sEo

H7
Kissmequi ck and make my heart go crazy.

Sighthat sigh and Whlsper oh, so Iow
TeI | methat toni ght will Iast forever;
saythat you will Ieavemenever

KISS me quick becgljse | loveyou so

L et theband keep prgyi ng
whileweare svvayl ng.
Let’skeepon prayl ng
that they’ll never stop

Kissme quEick | just can stand thiswgti ng
“causeyour lipsarelipsl longto kn%w.
For that kisswill open hgz;ven’sdoor

and Wé’ || stay thereforAé\n/er more

K?ss me quick becgljse | loveyou s%
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CAGster Qbandman P.Ballard

G F#
Boy:  Mister Sandman, bring meadream
H7 E7
make her complexion like peaches and cream
D7

A7
glve her two lipslikerosesin clover
Edim D7

then tell methat my lonely nightsare over.
F#

Sandman I msoalone

don t have nobody to caI I my own,
Am

please turn on your magic beam
G Am D7 G

Mister Sandman bring me adream.

G F#
Girl: Mister Sandman, bring meadream
H7 E7
make himthe cutest that |"ve ever seen,

A7 D7
give himthewordsthat I"'mnot arover
Edim D7

then tell methat my lonely nightsareover.
Sandman I m sod one

don t have nobody to caI I my own,
Am
please turn on your magic beam

) G Am D7 G
Mister Sandman bring me adream.

& know where & “m going
D D
1. | know wherel’mgoing 2. Feather beds are soft .
A7
and | know whosgoing with me gnd painted rooms alre bonnie
D H m
| know who | Io{/ne | would tradethem all
E A7 A7
and my dear knowswho I marry.  formy handsome winsome Johnny.
D
WEell | have stockingsof s I k Now, Some sayAhe’s bad
and shoesof bright green Ieather bgt | say he’sbgnnie,
m

combs to bucklemy ha|r fairest of themall

Em A7 _ Em _ A7
andaringfor ev'ry finger. ismy handsome, winsome Johnny.



1

Refr.

@C'L%’lh " Io die rag Country Joe And the Fish

HeyI Cojrhe onall of you big strong men
UncIeSam needsyour helpagain

he sgot himself in aterriblejam

Way downyonder inViet Nam

SO put down your book and p/?ck up agun

D7
we're gonnahave awholelot of fun|

A7 Ddim D D7
Andit’sone, tW0 three what areweflghtlngfor’)

Don'task mel don tgiveadamn
G
next stopisViet Nam
A7 Ddim D D7
Andlt sflve Six, seven open upthePearIy Gates
Thlsaln tnotimeto Wonder Why

Whoopee! We'redll gonnadl el

So cc?rhe ongenerals, let’smovefast

ygur big chance hascomeat last

now y)ou can go out and get those reds

the oGnIy good commieisthe onethat's dead
andyou kﬁow that peace can onIy be Won

whenwe’ve bI own emall tokingdom come

Cgr7ne onWall Street don’t beslow

why rﬁan thiswarisago-go

there's plrgnty good money to be made
supplyl ng thearmy withthe tooI s of itstrade
Let's hope and pray that if they drop the bomb,

they drop itontheViet Cong
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4, C[c))Yme on mothersthroughout the land
pgck your boysoff to Viet Nam
Cg?ne onfathersdon’t hesitate
sgnd your boysoff beforeit”stoo late
and yE(;u can bethefirst ones (/;rq your block
to haveyour Iggy comehomein ab%x.

O@ﬂfy (%5[[ Harry Dacre

Tt?ereisaflower with% my heart, Daisy, Dgisy!
Pl anted one day by agl anC| ng dart,

planted by Dalsy BeII|

Whether shelovesme or I oves me not

sometl mesit’shard to teII

Yet I am longing to sharethelot

of beautlful Daisy BeIII

C F C
Daisy, Daisy, givemeyour answer, do!

G7 C Am D7 G7
|”"mhalf crazy all for thelove of you!
C
It won't beastylish marriage
F C G7
| can tafford acarri age
But you gl Iook sweet
upon theseat
C C
of abicycle bUI It for two.

Engelsk Music Hall-visafran 1800-talet. Den 5 ongsforstagangeni Sverige 1892 pa
Bernssalonger i Stockholm av sngaren Sigge Wulff. Pasvenskaheter sangen” Isabdlla’.
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Kiving ol L. Bart

G
Got myself acrying talking,
sleepl ng, walki ng, Living Doll.
Got todomy best to pI ease her

D7

just “causeshe’ salemg Dall.

G
Such aroving eye, and that iswhy

E7 A7
she satisfiesmy soul.
D7 G Cc7

Got the oneand only walking, talking

. - G
Living Dall.

Takealook at her h(a:\i rit'sred!

Andif youdon’t bel Fevewhat | say, just fedl!
|”"mgonnalock her l(J:p inatrunk

sonobig ht/jr71k

Am7 D D7
can steal her away from me.

G
Got myself acrying talking,
sleeplng Walklng, Living Doll.
Got todomy best to pI ease her

D7

just “cause she’ salemg Doll.

G
Such aroving eye, and that iswhy

E7 A7
shesatisfiesmy soul.
D7 G _ C7

Got theoneand only walking, talking

. . G
Living Doll.
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Only you Buck Ram

Ande Rand

1.Only you can makethlsworl d seemright,
only you can makethe darkness bright.

H7

OnIy you andyou annecan thrl [l melikeyou do
Am7 D7

andflll my lifewith lovefor only you.

2. Only you can makethischange inme,
for it’stElTeyou aremy dce;ti ny.
Whenyou hold my hand | understand
the m(agi cthat you 5(7)

You'remy dr/eam cometrue,

D7 G Cm G
my oneand only you.

Only the lonely Roy Orbison

Joe Mdson

1. Only thelgnely know theway | feeI tonEight
Only thelonely know thlsfggl ing a| n't rlght
Theregoesmy baby Theregoesmy heart
They vegoneforever sofar aplgrt A
But only thelonely know Why I cry
Only thelonely
2. Only theIoDner know the heartachesl ve been thr%ragh.
Only thel oner know | cry and C?Z/ for you
Maybetomorrow, anew romance
No more sgrrow, but what"sthe ch§r71ce A
you've go['g to tgke if you'rel gnel y. Heartbr/eak,

only thelonely.
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. KNewton 1725-1807

D G D
Amazing grace, how sweet the sound
A

that saved awretch like me.

D G D
| once was lost but now |’'m found
A D

was blind, but now | see.

D G D
“twas grace, that taught my heart to fear
A

and grace my fear relieved.
D

G D
How precious did that grace appear,
A D
thehour | first believed.
D G D

Through many dangers, toils and snares
A

we have already come.
“twas grDace that brought us s(;fe thus fgr
and grace will IAead us h[c))me.

D G D
When we’ve been there ten thousand

years
A
bright shining likethe sun.
D G D
Weve no less days to sing God's praise
A D

than when wefirst begun.
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CAlonth of maying

C C
1. Now isthe month of maying 2. The Spring clad al in gladness
D7 G D7 G
when merry ladsare playing, doth laugh at Winter”s sadness
Dm C Dm C G
falalalalalala falalalalalala
C G C C G C
falalalalalala falalalalalala
G D7 G G D7 G
Each with hisbonny lass, And to the bagpi p% sound
Dm C G G
upon the greeny grass, the nymphstread out their ground
C G G
falalalala, faIaIaIaIa,
C G C C G C
falalalalala falalalalala
C
3. Fiethen, why sit we musing,
D7 G
youth’s sweet delight refusing?
Dm C G
falalalalalala
C G C
falalalalalala
G D7
Come dal nty nymphs and speak
shall We play barley break’>
C G
falalalala,
C G C
falalalalala

Drink 1o me only with thine eyes

G D7 G C
Drink to meonly with thine eyes,
G C G D7 G
and | will pledgewith mine.
D7 G C
Or leave akiss but in the cup,
G C G D7 G
and Il not ask for wine.

Thethirst that from the soul doth rise
CG D G D7

doth ask adrink divine;
G D7 G C

But might | of Jove's nectar sip
G C G D7 G

| would not change for thine.
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C_\jﬂﬂfbﬁ‘hﬁd Hank W liams

A E7

Goodbye, Joe, me gotta go, me oh my oh.
A

M e gotta go pole the pirogue down the bayou.
E7

My Yvonne, the sweetest one, me oh my oh.
A

Son of agun, we'll have big fun on the bayou.

E7
Jambalayaand acrawfish pie and fillet gumbo.
A

“Cause tonight I’m gonna see my cher amio.
E7
Pick guitar, fill fruit jar and be gay-o.
A
Son of agun, we'll have big fun on the bayou.

A E7

Thibodaux, Fontaineaux, me oh my oh.
A

Kinfolk come to see Yvonne by the dozen.
E7

Dressin style, go hog wild, me oh my oh.
A

Son of agun, we'll have big fun on the bayou.
E7
Jambalayaand acrawfish pie and fillet gumbo.
A
“Cause tonight I’m gonna see my cher amio.
E7
Pick guitar, fill fruit jar and be gay-o.

A
Son of agun, we'll have big fun on the bayou.

18



‘Che night they drove old Dizie down

C Am
Vi rgrl Caineis my name and| drove onthe Danvill etra| n,

T| | Stoneman’s Cavel ry came and tore up thetracks agar n.
F
I nthewinter of 65, wewere hungry, just barely alive.
Am F . C Am D
By I\/Iaythetenth Richmond hadfeII it"satimel remember oh, sowell,

Theni ght they drove Old DIXI e Down andthe beI I swere r ngl ng,

Theni ght they drove Old DIXI edown and al the peopl eweres ngl ng.
They went: Na, na na na la la na, na, na, na, na, na nana
Bgrr:nk withmy wifein Tgnnessee, when ane day shesaidto ?n“é:

”V(i:rgil qﬁrok comesee thFere goes Robert E. LAene| ”

NFow I don tmind chopp| n” wood, and I don t careif the money snogood
You takewhat you need and you Ieavethe rest

D7
But they should never have taken thevery beet

The nlght they drove Old D|X|eDown andthe beIIswererrnglng,
The nlght they drove OId D|X|edown and all the peopleweres nging.
They went: Na, na na na la la na, na, na, na, na, na nana

Am C F Am
Like my father before me, | wi [l work thel and
L | ke my brother above me I took therebel stand
Hewas just eighteen, proud and brave, but aYankeeIard him |n hisgrave
I swear by the mud bel ow my feet

D D7
Youcan't rarseaCar ne back up when he’sin defeat.

The nlght they drove Old DIXI e Down andthe beIIswere r ngl ng,
Theni ght they drove OI d D|xr edown and all the peopl eweres ngl ng.

Am
They went: Na, na, na, na la, la na, na, nNa, na, na, na na na

19
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Qﬁmﬂgﬁg oM o Slar Johnny Burke
Jimmy Van Heusen

A7

WouI dyoul |keto swingon astar
D7

carry moonbeamshomein aj ar
E7 A7

and be better off than you are,

Am D7 G

or would you rather beamule?

G C G C
A muleisan animal withlong funny ears,
G C G
hekicksup at anything he hears,
A7 D
hisback isbrawny and hisbrai n Isweak,

he'sj ust pla n stupid Wlth astubborn streak.
E7

And by theway, if you hateto goto school

you may grow up to beamule

A7

Or would you Ilketo swing on astar,
D7

carry moonbeamshomein aj ar
E7 A7

and be better off than you are,

Am D7 G

or would you rather beamule?

G
A plg iIsan an| maI with dlrt on hlsface

hi sshoes are atern bledi sgrace
A7

He sgot no mannerswhen he eats hisfood

he sfam and Iazy and extremely rude
E7

butif you don t care afeather or aflg
Am D7

you may grow up to beaplg

Or would you Ilke to swing on astgr
carry mcg)(;nbeams homeinaj ar

and be bEe7tter off than you a??a,

Am D7 G
or would you rather beafish?

20



G C G C
A fishwon’t do anything but swimin abrook,
he cgn’t writehis ngme or read a bgok
To fooI the peopleis hlsonly thought
and though he sdli ppery, he str II gets caught.
But then if that sort of I|fe Iswhat you WISh

Am D7 G
you may grow up to beafish.

E7

A7
And aII the monkeys aren’t |n azoo

ev'ry day you meet quite afew
Soyou see |t saII uptoonu
You can be better than you gre
you could be S\NI ngl ngon astar.

Q&wing low
G A7 D F#m A7
SNlngIow sweet chariot, comin” for to carry me home.
G A7 Hm A7 D

SNl ng low, sweet chariot, coml n for to carry mehome.

I Iooked over Jordan and What did| see,
Hm A7
coml n’ for to carry me home,
A7
aband of angelscoml n" after me,
A7 D G D
coml n” for to carry me home.

G A7 D F#m A7
SNl ng low, sweet chariot, comin” for to carry me home.

G A7 Hm A7 D
SNlngIow sweet charlot comln for to carry me home.

|f you get there before I do
Hm A7
coml n” for to carry me home
A7

D7
teII all my friendsl’ mcomln theretoo,
Hm A7 D

comin” for to carry me home.
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%p around the bend John Fogerty

There saplace up ahead and I"mgoin’
jUSt asfast asmyfeet canfly
Comeaway, comeaway if you'regoin’,

A A7 D
Ieavethesi nkin“ ship behind.
D A7
C montherisin’ W|nd
G A A7
we’regoin” up around the bend. Whooh!

D
Bring asong and asmilefor the banjo,
D

A A7
better get whilethe getting”sgood

Hitch arideto the end of the highway,
A7 D

where the neon”sturn to wood.
D A7

C montherisin’ Wlnd
G

A A7
we’regoin” up around the bend. Whooh!

D
You can powder perpetual motion,
A A7 D
fizyour mind for acrystal day.
Alwaysti mefor agood conversation,

A7 D
there san ear for what you say.
D A7
C montherisin’ WI ind,

G A A7
we’regoin” up around the bend. Whooh!

CaDtch arideto theend of the highway
a/hd we' |l meet by the Ir% red trDee.
Theresapl aceup ahead and|l'm goi n’,
come al ong comeal ong with me

A7

C mon therlsrn Wlnd
G

A A7
we’regoin” up around the bend. Whooh!
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éﬁll[fﬁ Curly Putman

C C+
Every little breeze seemsto whisper "L ouise”,
Am C D7

birdsin the trees seemsto twitter ”Louise”.
C Cdim

Each littlerose

G7

tellsmeit knows

Dm G7 Dm G7

| loveyou, love you.

C C+
Every little beat that | feel in my heart
Am C D7
seems to repeat, what | felt from the start
C Cdim
Eachlittlesigh
G7

tellsmethat |
Dm G7 C

adore you, Louise.

Em C7 H7

Just to see and hear you
Em Am Em

bringsjoy | never knew.

A7
But to be so near you,

D7 Dm G7
thrillsmethrough and through.

C C+
Anyone could see why | wanted your kiss
Am C D7
it had to be, but the wonder isthis

C Cdim

Can it betrue
G7

someonelikeyou
Dm G7 C

could love me, Louise?
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Devil (W oman

ftol d Mary about us

| told her about agreat siEn
Mary cried and forgave me
then Mary took me back agalA n
Saidif | wanted my freedom

| could befreeever mgre

but | don"t want to be

Qnd | don’t want to see

E A
Mary cry any more.

Oh, Devil W%man,

Devil Woman IAet goof me
Devil Woman Ilczat mebe
andleavemealone

I wgnt to go home.

I\/?ary iswaiting and weeping
downin our shack by thesga
even after | hurt her

Mary sstill inlovewith r¢1e
Devil Woman it’sover

trapped no more by your ch?arm
“causel don’t want to stay
fwant to get away

W(E)man let go of my a?m.

E
Oh, Devil Woman.....

Marty Robbins

DAeviI Womanyou'reevil
likethedark coral reEef

likethewindsthat bring high tides
you bring sorrow and grief §

you made me ashamed to face Mary,

barely had the strength to t?al I
skiesarenot so black

IOI ary took me back

M%ry has broken your sp%ll :

Oh, Devil W%man,

Devil Woman IAet go of me
Devil Woman Ilét mebe
and leavemealone

I Wgnt to go home.

R/Lnni ng along by the seashore
running asfast asl cEan

even the seagullsare happy
glad I’mcoming home agaAi n
never againwill | ever

cause another tear to fgl I
downthebeach| see

W/ﬁat belongstome

t%]e one | want most of QI l.

E
Oh, Devil Woman.....



‘Cie a pellow ribbon round the old ok tree

I S:m comi ng home, I"ve donemy tiErr?\e

now |"ve got to know what isor |sn t n%rnne

|f you received my Ietter telling you |”d soon befree
T|h7en you know j j ust what todo - |f you still want me

|fyou still want me

Ti eaydl ow ribbon round the 5Ind oak tree,

It s been three I ong years- do you str II want me?

|f I don t seearr bbon round the oI d ogk tArge

1"l stay onthebus, forget about us, put the bl ame onme

Dm D7 Am Dm G7
if | don’t seeayelow r| bbon round the oId oak tree

C Em
Busdriver, pleaselook for me
Gm Dm
’cause | couldn’t bear to seewhat | might see.
I'm reaIIy gtill in prrson and my Ioveshe holdsthekey
as mpIeyeIIow rrbbon swhat I need to set mefree
I Wrote andtold her, pI ease;

C E
Tieayellow ribbon round the olnd oak tree.....

(I mcomrng home, I"ve done mytrme
Dm

now |"ve got to know whatisor isn't mine.......... )
...Now thewholedamn busischeering,

C A7
and I can't believel see

D7 G7 C
A hundred yellow r| bbons round theold oak tree.
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(Rave on

Well-a, well-a, the IIiDttI ethingsyou say and do
make mewant to bewith y[z)?u-ho-hoo,
R(aveon, it"sacrazy feding

andllD know it"sgot mereeling,

when yoﬁ say:” | loveyoul!”

Rgve on! BGaby! Rave ([))n!

TheW[ay you dance and hold metight,
theway you kissand say good-rlﬁzhahight!
R(aveon, it"sacrazy fedling

and[I) know it"sgot meredling,

when you aay "1 Ioveyou| ”

Rave on, baby, to meI

Il R(faveon, it"sacrazy feeling

and[I)know it"sgot meredling,

I m so glad you'rerevealing your Io?/ef(A)r rﬁe
Rave on, raveon and tell me

'Itjell me not to belonely

tgll meyou lovemeonly,

D G D
raveontome! ://
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& s only a paper moon

Music: Harold Arlen, Text: Edgar Yipsel Harburg and Billy Rose

c Dm
Say, it'sonly apaper moon,
G7 C
Sailing over acardboard sea,
Dm
But it wouldn't be make believe,

G7 _ . C
If you believed in me.
c Dm
Yes, it'sonly acanvas sky,
G7 C
Hanging over amuslintree,
. A7 Dm .
But it wouldn't be make believe,
G7 C
If you believedin me.

Dm Ddim Am

Without your love,
Dm G7 C
It'sahonky tonk parade,
~ Dm Ddim Am
Without your love,

Dm G7
It'samelody played at apenny arcade.

C Dm
It'saBarnumand Bailey world,
G7 C
Just asphony asit can be,

. A7 Dm .
But it wouldn't be make believe,
G7 C
If you believedin me.
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CWith a little help from my friends o -emmon

Paul McCartney

What would you thr nk if | sang out of tune

would you stand up and Wal k out on me’)
Em

Lend meyour earsand Il sr ng you asong

and 'l try not to sing out of key

D
Oh, | get by with aIittIeheIpfrom my friends
C G D
Mm, | get highwith alittle help frommy friends
G D

A7
I”"mgonnatry with alittle help frommy friends

Em

What dol do when my Ioversaway
(Doesit worry youto be a one’))

Howdol feel by the end of the day
(areyou sad becauseyou re on your own’P)

No, | get by withalittle helpfrom my friends
C G D
Mm, | get highwith alittle help from my friends
G D
I”"mgonnatry with alittle help frommy friends

Do you need anybody’?

I need somebody too Iove
CouI d |t|b2 anybody’P

I want somebody to Iove

(Would you believein anveat first srght)
Yesl'm certar nthat it happensall thetr me
(What do you see when you turn out theli ght?)
| can tteII you but | know it’ smrne

Oh, | get bywrth aIrttIeheIpfrom myfrrends
Mm, | get hrghwrth aIrttIeheIpfrom myfrrends
I'm gonnatry with alittle help frommy fri ends

28



Hm E7
Do you need anybody?
I juDst need sgmeonetoo Igve
Coul d ItT{S anybody’>
I Want somebody to Iove

Oh, | get by with aIittIeheIpfrom myfriDends
Mm, | get hnghWith aIittIeh(eszIpfrom myfri%nds
I'm gonnatry with alittle help frommy fr| ends
Yes, | get byW|th ahttlehelpfrom myfrlends

Gm6 D
withalittlehelp frommy frlends

@/7 ﬁ‘f[ﬁw bﬁﬂ [ﬁ GDkZ”d_ Words & Music by Frank Loesser

I’ d loveto get you on asI ow boat to Ch| na,

AII to myself anne -

Get you and keep youinmy a?ms everm%Yre

LAe7ave all your lovers v?eepl n on thefaraway shore
Out onthe brl ny, withthe moon big and Shl ny,

M eI ting your heart of stc():ne

I d loveto get you on asI ow boat to Clrztfna,

Am7
AII tomyself a- Ione
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. Ray Hend & Mort Dixon, 1926
C8pe bye CSlackbird — rétorded vy e Cator 1653

C
Pack up all my caresand woe,
G C
Herel go, singin’ low —
Dm G7
Byebyeblackbird.

Where somebody waitsfor me,

Sugar’ssweet, and soisshe—

C
Byebyeblackbird.

C7 Gm A7
No onehere canloveor understand me;

Dm Fm G7
Oh what hard luck storiesthey al hand me.

C
Makemy bed and light thelight,
G A7
I’ [l arrivelate tonight —
Dm G

Dm G7 C 7 C
Blackbird, byebye, blackbird, byebye.
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COreen ~sficlds

Am Dm Am E7
Oncethereweregreen fields, kissed by the sun.

Am Dm Am E7
Oncetherewerevalleys, whereriversused to run.
F G7 Em A7
Oncetherewere blue skies, with white clouds high above.
Dm G7 C E7
Oncethey were part of an everlasting love.
Am Dm F E7 Am

Weweretheloverswho strolled through greenfields.

Am _ Dm Am E7
Greenfieldsare gone now, parched by the sun.
Am Dm A_m E7
Gonefrom the val leys, where rlvers used torun.
A7
GoneW|th the coI dwind, that swept into my heart.
Dm G7 E7
Gonewiththelovers, who Iet their dreams depart
Am Dm _ F E7 Am
Wherearethegreen fields, that we used to roam?

F Dm G7 Am
1"l never know what made you run away.

Dm G7 C E7
How can | keep searching when dark clouds hidethe day.
Am Dm
| only know there” snothing herefor me.

Am Dm F E7
Nothing inthiswideworld, left for meto see.

Dm Am E7
But 1”1l keep on waiting, until you return
Am Dm Am
1”1l keep onwaiting, until the day you Iearn
F G7 Em A7

You can’t be happy, whileyour heart”son theroam,
Dm G7 C E7
You can’t be happy until you bring it home.

Am Dm F E7 Am
Hometo thegreen fields, and me, once again.
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Rasitively 4th Odireet Bob Dylan

G Am C G
You’'vegot alot of nerveto say you aremy friend
When | was ch)Wh y%u just st%r?)d there geri nning
Yoﬁ’ vegota IAOT of nerveto sgy you got ahelping hand to Ie(r51d
You just Wgnt to tg:e onthe siE (rllnethat’ swiDnni ng

G Am C _ _ G
You say | let you down you know it'snot like that
D C Em D
|f you reso hurt why then don’ tyou show it

You say you Iost your faith but that snot whereit’ sat
C Em
You had no faith tolose and you know it

G Am
| know thereason that you taI k behind my back
D C Em D
| used to be among the crowd you’ reinwith
G Am C G
Do you take mefor such afool to think I”d make contact

D C Em D
With the onewho triesto hidewhat he don’t know to begin with

You see me/é)rpl the street you always act surpri sed
You say, "How are y%u?” ”Good Iucck” But yEcr)nu don't mDean it
When you kn%w aswell as ;\nmeyou’ drather sge me paral(ilzed
Why don’'t youjust cocme out oErrlnce and scFeam it

G Am C G
No, | do not fed that good when | seethe heartbreaksyou embrace

D C Em D
If | wasamaster thief perhaps|’ d rob them
G Am C G
And now | know you'’ re dissatisfied with your position and your place
D C Em D
Don't you understand it’snot my problem
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G Am C G
| wish that for just onetimeyou could stand inside my shoes
D C Em D
And just for that one moment | could beyou
G : Am : c . G
Yes, | wishthat for just onetimeyou could stand inside my shoes
D C Em D
You'd know what adrag it isto seeyou

C%[L[&" %ﬁﬂ Lorenz Hart & Richard Rodgers

C-Am- Dm- G7- C -Am - Dm - G7

C Am
Blue moon
Dm G7 C Am
you saw me standing alone
Dm G7 C Am
without adreamin my heart
Dm G7 C Am Dm G7

without alove of my own.

C Am
Blue moon
Dm G7 C Am
you knew just what | wastherefor
Dm G7 C Am
you heard me saying aprayer for
Dm G7 C
someone| really could carefor.

Am Dm G7

Dm G7 C
And then there suddenly appeared beforeme
Dm G7 C
Theonly onemy heart could ever hold,;
Dm G7 C
| heard somebody whisper, ” Please adore me.”

D7 G
Andwhen | looked, the moon had turned to gold.

C Am
Blue moon
Dm G7 C Am
now I’'mnolonger alone
Dm G7 C Am
without adreamin my heart
Dm G7 C Am Dm G7 C Am Dm

without alove of my own.
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COreensleeves

Am C G
Alas, my love, you do mewrong
Am E
to cast me off discourteously
Am C G
and I haveloved you so long,
E Am

del | ghtl ng inyour company

C
Greensleevaswasall my joy.
Am E
Greensl eeveswasmy del ight.

Greensl eeveswasmy heart of gold
Am E Am
and who but my lady Greend eeves.

Am C
If youintend thusto disdain,
Am E
It doesthe more enrapture me
Am C G
andeven so, | still remain
Am E Am
alover in captivity.

C G
Greendeeveswasall myjoy......

Am C G
Alas, my love, that you should own
Am E
aheart of wanton vanity
Am CcC G
SO must | meditate alone
Am E Am
upon your insincerity.

C G
Greendeeves, now farewd |, adieu,

Am E
to God | pray to prosper thee,
C G

for | amstill thy lover true
Am E_ Am
comeonceagainand loveme.
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(Randrops keep falling on my héad — surtpanaacn

Hal David

Cmaj7

Ral ndrops keep falling on my head,
andjust likethe guy whosefeet

aretgo bigfor histend

I\/?(;thi ng seemsto fit.

Those rDar\? ndropsarefalling on my head.
They kegpfalling.

Cmaj7
So I jUSt d|d mesometalklng tothesun

and I seld | didn’ tllketheway hegot thi ngsdone
sleepi ng onthejob.

Those rDar\? ndropsarefalling on my head.

They keepfalling. ©

G Q G
But there’ sonething | know,

F G Em
the bluesthey send to meet mewon’'t defeat me
Dm G
itwon’t belong till happ| ness steps up to greet me

Cmaj7

Ral ndrops keep falling on my head,

but tﬁ;t doesn’t mean my eyes

will soFon beturni ngligd.

(?rg/i ng snot for me

causellmr]n never gonnastoptherain by complaining

Cmaj7 Dm G7
Becausel mfree, nothing”sworrying me

35



& don 't Ernow how o love him Andrew Lioyd Webber

TimRice

D G D

| don"t know how to love him,
G Em D A

what to do, how to move him.

D A D
|"ve been changed, yes, really changed
A F#m Hm F#m Hm
inthesepast few dayswhen |’ ve seen mysdlf
G Em A7
| seem like someoneelse.

D G D
| don’t know how to takethis
G Em D A
| don’t seewhy hemovesme.
D A D
He saman, he'sjust aman
A F#m Hm F#m Hm
and I"ve had so many men before
G Em A7

Invery many ways

G Em D
he’sjust onemore.

G F# Hm
Should | bring him down, should | scream and shout

G D
should | speak of love, let my feelingsout?
C G D G D Em A7
| never thought I"d cometo this, what"sit all about?

D G D
Don’t you think it"srather funny
G D A
| should bein thisposition?
D A D A
|”"mtheonewho’salwaysbeen
F#m Hm F#m Hm
so calm, so cool, no lover'sfool,
G Em G D
running ev’ry show, he scaresme so.
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G F# Hm
Should I bring him down, should | scream and shout

G D
should | speak of love, let my feelings out?
C G D G D Em A7
| never thought I"d cometothis, what"sit all about?

D G D
Yet if hesaid heloved me
G Em D A
|"d belost, I"d befrightened

D A D A

| couldn’t cope, just couldn’t cope,

F#m Hm F#m Hm
|”d turn my head, |"d back away,

G Em G D
| wouldn’t want to know, he scares me so.
G D
| want him so.
G D
| love him so.

CMy SSBonnie

D G D

My Bonnieisover the ocean,
E7 A7

my Bonnieisover the sea.

D G D
My Bonnieisover the ocean,

Em A7 D

oh, bring back my Bonnieto me.

D Em
Bring back, bring back,
A7 D
oh, bring back my Bonnieto me, to me.

Em
Bring back, bring back,
A7

D
oh, bring back my Bonnieto me.
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& 'l never ﬁﬁﬂf another you Tom Springfield

G C A7 D7
There’ sanew world somewherethey call the promised land

G Hm C D
and 1’1l bethere someday if you will hold my hand,
Em C D C Hm
| still need you there beside me no matter what | do,
C G C D G
for I know I"ll never find another you.

-G C A7 D7
Thereisaways someonefor each of usthey say,
G Hm C D
and you’ll bemy someonefor ever and aday,
Em _ C D c Hm
| could search thewideworld over until my lifeisthrough
C G C D G
but I know Il never find another you.

Em C G D7 G
It"salong, long journey, so stay by my side

Em D C G D7
when | walk through the stormyou’ll be my guide, (be my guide)

G C A7 D7
If they gave me afortune my pleasurewould be small,
G Hm C D
| couldloseit all tomorrow and never mind at all
~Em C D C Hm
but if | should loseyour lovedear, | don’t know what 1"d do

C G c D G
for | know I’ll never find another you.
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